AFRICA

SEEMS THE nght place to b

look into the jaws of "84. . - |
because there is enough’
fresh breath hare for if to b.
the music of next year, Ah;.
but what does it all mean?™
Makossa, fuji, apala, hi hll!e/
soukous, waka, juju — ?lold tr. d
it, this Is a good place to "%
start since everyone must
have heard some Sunny Ade
by now.. *

The King of ;ulu mlghl be‘
synonymous because of the
breaks in this business. But
Ebenezer Obey's
Hammersmith Palais concert
last month was so EXTRA it
should make one v
circumspect about hm ing vy
anyono from Afm: 8 th e
best,

True, the Km :nd the <%
Chief Commander are at the ""
moment undoubted rulers of
Yoruban rhythms in Nigeria, "
But thera's a whole L0 25
generation of young, sharp’
exponents of.juju making
waves in Lagos presently.
which will be felt here in due
course. And one name on.
everyone: “pl 18,5 o\

doe |

AND HIS %+ &aww
SUPERSTARS » 54,
INTERNATIONAL %

Me’
(Sterns 1003)**

IN THE October issue of |
Africa Music, Segun was
quoted as wanting to prove
to the rest of the world that '_
the Sunny Ade myth is not a %"
flash in the pan. And that """
“there is definitely more and
hotter stuff from home®. -
This elpee, the Crown
Prince’s eighth and his first
official British release, goes :.!.
part way to putting Segun's
music where his mout
sections, 'APFM’ contains
some of the steamiest and
dreamiest juju I've lnrpad
over all year. Especially those
songs wi ich embody the
gent’s vision of Yo-Pop.

As you might have
guessed, Yo- og is short for
Yoruban, erm, Pop. In reality
it's half 8 new sub-genre and
half a smart marketing ploy /.~
to distinguish Segun’s /7]
offering from the synchro
and miliki systems of Ade
and Obey. Described as a’
fusmn of African percumonl,

%‘hlnle and 'the real jazz’ =’

atever that is), this hybrid -
mcorporates the usual juju
instrumental army.

*Talking drums chatter =~ ™
excitedly like gossips, guita
gulofe spurt gleaming strin
stings while choral calls and *
responses rise and fall,
implode, get twisted, an
emerge in lpocucul
profusion. . <Rl

On paper, lhh sounds i
familiar brew, but In fact %
Segun's juju scampers a lof
faster than the gentle i 7
recorded gace of either thu A
King or Chief. The Supermn&‘
bring the swagger of
impatient youth to ti
Somaetimes it wol
wonderfully well.

If the talking drums of the .
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; Amcan Bou'u and lhu ?

;are the Poq\gy Archers of ;

< effortless!

., synt

. motion an

V ara forcad away from homé
‘ Their existence being devoig

+ the lady he loves.

1
Reformers, on disc av.,woy,

juju, then the Superstars |
percussionists are more in
the mould of Hilda Qg
And you know how!,
Sprinkled with En
{inane) lyrics dovalml{h
into Yoryl
epithets, the songs
extended affairs whi
run short of ideas. T
always something to
deha‘ tin; from gloopin
lines through
of shekeres to Segurtd
And what 8 voice|
canyon resonant,
appears 1o have a
“larynx range than
Obey combined, It
somersaults on ‘Yd

* reminiscent of 'Sy

System’ only done
the speed. 5
. The track woy
astute choice for a si
it's extrava dganﬂy st
hence ¢d
the first juju song
the nation’s discos
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AS YOU mlghl nlm:%(o

- means Clean Cat; Kati is an
‘arch exponent of the caged

« qarage pop idiom that
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THERE QNCE was a follow, v
name of Eric Debris, who !
l n 1 and composad far thiea
W Dogt Freneh 'qumum
vm mmmlv Matil Uthiin;
The Remix and,
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fitintoly Sow Bk Snv
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ancestors, identified above,” 3
crawling out from undeér

ook’ n1oll ns wis khow 4110
st o Aoy s

€Spouses repelition os
Godhead and pulp-porna-a-
go Qo concep!ual modav. as

n"a wolrd stulf, granted,
and a whole lot of fun into.

the bargaln Strolling in with:

'Sexa Nova'’, something ‘of a.

theme song, Sex Sex Sex lay
-4 down their morrily ‘

gamboling and’ :

surreptitiously infoctious beat

immaedintoly, this timc taking
wun @ lanho paoudo-divon.
dingiaiane that s so Tudicrous
I works. Hight down 10 &
terribly corny Spanish guitar

2= ook, dyerything is porfact
h wl nmmunllv muuwmld«

otorway's Way' follows, -
built on & tenuously

escaloting quitar strum a1
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ishios Bo tnueh;

n & 4 tranco of chov:v
iy ¢ mn findem vn‘ i e
rll il i | - {1 4t
-m .upu uu -hn Kits firi
nol afraid to méss with
uccess or their influencaes

fffirl w witlt thin ghei ALt that s
ot thareidmd v

.?one which mcudenlalll
ically to accept*

~from a man whose name ,1%;

1‘ " |ly mi.,mY upumulnnu) ¢

LB )

a un-like jive Df lhu Zulus
e comes from the tribal
.me of Kwa Zulu, a territory. |

set up by the apartheid
regime of South Africa, and
futs po
Stipav.désignation of - .,

int homeland’, .

SA government,
is mostly peopled
, women and
dult males, of
w elsewhere slaving
@ gold mines
erwrite the,
\atrocity. Pass laws
y can only see . -
Wlies occasionally, ™"
¥0rew up in such an

boys have to q Ll
ithe burden of ,_ -~
(ing after mum, kids and.;
it relatives, as well as

8}
mandoling, %
e vocals and:h
squall sax all*, ~
; hooked into & country’ beal[of

Blgﬂpropoﬂlont.

ost of Kati's songs

inspired by the natural .

4 Obsessions which haunt {45
“Imigrant workers when lhay ": %

barbed wire fence, and that’s |
down.

Sex Sex Sex invife one 1o,
place one’s head jito their
‘cement mixer of nlsu anc
do tho twist. Thoy'ro chunr
wul!pnmv in the Habitat of,
pop, a {ly in the ointment
and a joy to'behold: Damy

and curlad a1 the edgos, Sex 2

Sex Sox arg simply & pidce of
sexploitation of tha worst
kind and foving it
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‘Live Performances’ -

(Charly BOLL 102)'
fHE NAME

m: ht think ho's the swindler
|u ML (n 1k wu fla
hw l Il "
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cLaran got away with it 7
becanse ho made A MILLION
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of wives and children, thet
workers take solace in thil
usual vices — prostitutiobid
drink, gambling ang;
violence. g
With VD, cirrhosi
Iiver.‘amplv pocket:
possibly a slashed bg
available as fun, it's ¥y
wonder that the wo
dream about the good
back on the krall and
tribal women in abdfid
Hence, for exam
'Inyanga’ is a tale'a

' Kati would like to fid! &%

witch doctor so he ¢
lucky charm to hal

sense, a little magi ey
long way when yo ey
environment is gloomy $ .l
¢ Mind you, not all the.
are romantic or nostgl
'Amagwala’, which
‘Cowards’, Kati askg
that as soon as a
appears everybodﬁfﬁﬁ
While 'Amalabl’ e
stop talking and T
having a nice tim
e people are at 7
If you liked the dajuHhe

film SourhEem Cornloi i
love this. Even mafs wi
than the Amnnca&
’Amavab- makes Tal:y

alcy

b A
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ook like the clutz cultural

ifn iglist he undoubtedly is.
g1 RNATIONAL

afd International’
ooz).inﬁ

ELXIN the press .-
‘u sic To Wake The
- L ecord embodies
ofssary Z's to

eyes of the most
pombie on its prime
tp and, er, well -

shough, apart from’
icularly gormless
erate to snuff.it
et onto the ..o F
omefo artistie. *
of film, a zombie-
aw god in Won

h vl -;

ml! the Ieader of

al comes from-' |
Ghana to be

f ever he looks -

erpentine

it on the cover and

‘B depper off-duty

re’s one vital.v

s body of work;
3 ialy a strong but:
al ] e Lcke many .

als blshd of - [

ighlife and soukous is a
fucul( vinyl pet to pamper,
Stick it on the record

. player and you immediately
»~want to get up and do
i something — anything. The

music irritates the feet and

- thoughts, it makes you want

to socialise. *

Although there are some
instrumental benedictions
which blass the record with
grace like the clean breeze
tenor of Frank Williams, what
this outing seems to lack is a
sense of light and shade.

Even the lachrymose lyrica!
ﬂory of ‘For Better For
Worse' comes across like a
riot in a carnival to my ears;
there’s no corresponding
melodic catharsis of the blue
emotions the song is trying
1o exorcise,.- ¢

Anyhow, let me mention
this in passing .. | first saw
Hi-Life International at the

.~ Africa Sounds event at Ally

Pally in honour of ANC

" leader Neison Mandella

during the summer.
Apart from the political”

“import, the festival

showcased just how many
excellent Bright Continent
bands live in.Britain yet
remain ralatively unsung.
Particularly Dudu Pukwana's |
Zila and Julian Bahula's Jazz
Afrika.

In the context of that gig,
International were hugely
enjoyable. Likewise this
record is best kept for those
times when you want to liven
up a party of a few thousand
people.’

TOURE KUNDA

“'Amadou Tilo’

(Celluloid French Imp
CEL 6646)****%,

| KNOW virtually nothing
about Toure Kunda except

' “they come from Senegal, are

based around (I think) a'trio
of singers, and that this is

“'their third elpee to come out

of France.

Nonetheless, the striking
aspect about this pristine
platter is the dazzlin?
diversity of styles it features.
One minute you're listening
to an intricate concoction of

fLmore than Jock's pwlhnhcunv
i transpafont schemes ever

have.

Examplo:Jock su‘ning
this wrotchod (and sick)
Paloct intrudor Michaol
Fm}ln Sida four of this

fficial bootlep’ purpors 10 °

: be a live recording of Fagin's
Batcava gig (although | uum “

it ahy of thig wos dctuahy
“tacorded five at all). >
Malcatm got away with Sid
Binqing, but Jockand Fafin?
Foarget 4 Fagin'a vooaln are
0 Induatnhahly awlal thiat
G dlmont makus Jook

Iallcr than-Twiggy* himself :

sound 1alented. Almoss, His
m\Lt'm\ Vol f Bon:
Ghian's 'Vineenl' winitil
seam truly appalling oven on
“a Kenny Everett 'Worst
Ao mth 0’ All Time!
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whilg, on the other |wo, the |

finllofk Rrahiars
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but as worthwhilo os o nku
with ho bedkes,
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251
mlhl“n L

AENnY Nhﬂmh

VARIOUS ARTISTS
‘Floorshakers"
{Kent Records KENT
007“.“". v

FOR Amusical genre thm

i has been so mercilessly

plundomd and hardly ‘ever
praised, Northern Sout will

probnbly renait o mystary (o

maost poopla. Thunkiully,
Ahroth n ney 1
tly ¢
records, Kent attempling
i to opon a fow people’a eyns
= 0006 non TR SOttt i hit
(e gt honbies
ﬂu;) c-huulzI of Paul Weller,
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R gt (mx m--.lna i
Euba ity {1
Hpoen 10 nhiow how lum 3
rea has I)um for |

il
4]:| l' ) ‘ware's Mardtye, ln
MY‘IH{? {hit WO bl l\
b 1 TR R R
uulllv of plagiarising the
sound.

flut, finafly,
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< the other albums reviewed

".~_,lhe songs will forever remain

record was exclusively a
£ reggae outing. I'm glad that

. absolute.wealth

twvibes, voices and massed

drums, the next you're off on
a funked-up, brass blistered,
elephant cakewalk kind of

- experience,

Altogether different from

here, like Pierre
Akendengue’s ‘Mando'the
sound is one of immense
sophistication — glassy
smooth and voluptuously
varied.

Franch and Senegalese
translations are included but

- since I'm proficient in neither

language, the meanings of

mystery to me. In a major
nse, though, that doesn’t
really matter since this is one

< of those rare records which

musically kisses the sublime.
- Apparently, Kunda's debut

they haven't repeated that -

% experiment here in view of -
. the batch of strong material -

+ currently

<, Jamaics,

umping out of
hese slates will be
dissected in the near

future. e

time, ls'thé ultimbte in

(upiempo Northern fadder

that's 'Suawd dancefloors
from Hinckley {o Wigan and

Cledthorpes. The names and
titles may muearn nothing to

ou but | sttongly suggest ;-
xuu buy this Lé’ v?dgv?wv an
of music.
Willle Hutch's “The Duck’,
Earl Jackson's "Soul Self
Smhmrhon Earl Grant's

ide Nor Hair' —- they'vg ali™,

“ hoén sought aftor (mllg s for

HOME time, but the claatie
Amonpnt chimnion ban jusy
‘b. 10 Ho Juckjo Loa's <
arkest Days', It's on‘eery
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fipiis whieh mulm Iy~
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:uperb performance,
t all Matown's 26 yecies®
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